48                 The Mahabharata: A Criticism.
.at once introduces us to the chief actors of his poem
and his subject, viz., the victory gained by them,
just like Homer, who begins his Illiad with the name
of Achilles, the hero of his poem, and his wrath
the subject of it, Sauti does not fail in developing this
art of the original author in his introduction and takes
us at once to the subject of the poem. " I have visit-
ed/' says he to Shaunak, "the far-famed battle-field,
tny curiosity having beep excited by the stories I had
heard about the great war from the mouth of Vaisham-
payana at the great Sarpa-satra (Serpent-sacrifice) of
Janmejaya." The subject of our poem then is the great
Bharata war.
It may perhaps be objected that the subject of the
Mahabharata is not one great action but is rather in the
nature of the life of a hero.    The Mahabharata no doubt
gives the life of the Pandavas from beginning to  end
and should thus be classed a heroic rather than an epic
poem.   It seems, however, clear that the poet's princi-
pal object is not to give a life of the Pandavas.    The
primary theme wh?ch the poet has set before himself,is
the great war.   The events which lead up to the - great
war are a necessary part of the subject and have there-
fore been described in detail.   The events which happen-
<ed after the war, such as the performance of the horse-
sacrifice and the Pandavas' final departure   on   their
great journey, have undoubtedly no connection   with
the real theme.   But the poet has given them merely
for the purpose of satisfying the curiosity of the reader,
for it is remarkable that these scenes have been de~
.scribed with a brevity and meagreness of detail which is